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«Poco lungi dal castello si coltiva tuttora l’antica cava di marmo 

detto bardiglio !"#$%&'())*+ ,-&-& ,./0--&-& 12 !&) -*%34 !*( 54-

%&2(+ ( 60&)( 2* -/&,,*/4 %&,,( 3*/ () /('*,-(%*2-4 !( *!(17( 8'*!( 
&! #4,-& )& 94/-& 9/*-4/(&+ )"&/:4 424/&/(4+ )"&21-*&-/4+ *::;< * 
=/&2 20%*/4 !( )&3(!( 3*/ -/&::(&/'( (,:/(7(42( !( '&/(4 =*2*/*>;

[5#??@+ A#B#CDE# FGGG+ 3; HIIJ

C*) HKKL ,424 ,-&-* &''(&-* /(:*/:M* ,-4/(:4N&/:M(-*--42(:M* 
* (:424=/&1:M* (2 /*)&7(42* &) 3/4=*--4 !( /*,-&0/4 * !( /(&)-
)*,-(%*2-4 %0,*&)* !*) :&,-*))4 !( #$%&'())*,; @ 3/(%( *,(-( 
!*=)( ,-0!( ,424 ,-&-( 30OO)(:&-( 2*( !0* 3/*:*!*2-( 20%*/( 
!*) P4))*--(24;1

Q0*,-"0)-(%& /(:*/:& :42!4--& !& R/&2:*,:& R()(33( %*--* (2 
*'(!*27& )"(%3(*=4 * )& !(..0,(42* (2 E&))* !"#4,-& !*) :4-

,(!!*--4 SO&/!(=)(4 !( #$%&'())*,T+ 02 %&-*/(&)* )&3(!*4 :M* 
:&/&--*/(77& :42 )& ,0& /&/& :/4%(& -0/:M(2& 242 ,4)-&2-4 
)"&/:M(-*--0/& !*) :&,-*))4 !( #$%&'())*,+ %& &2:M* =)( *!(1:( 
3(U *%O)*%&-(:( !( #4,-&; V& :&'&+ &3*/-& * ,./0--&-& =(W (2 
*34:& /4%&2& 3*/ /('*,-(/* )"&/:M(-*--0/& 0.1:(&)* 0/O&2& !( 
Augusta Prætoria+ ,( -/4'&'& 34:4 )42-&24 !&) ,(-4 !4'* 4/& 
,4/=* () :&,-*))4+ * .0 (//*3&/&O()%*2-* !&22*==(&-& &))& 12* 
!*) XE@@@ ,*:4)4 60&2!4 '*22* -/&,.4/%&-& (2 :&'& !& :&):*; 
#--/&'*/,4 =)( *,*%3( !( :4%3)*,,( %420%*2-&)( * &/-(,-(-
:( !4'* .0 (%3(*=&-4 () O&/!(=)(4 !( #$%&'())*,+ () 3/*,*2-* 
:42-/(O0-4 /(:4,-/0(,:* )& .4/-02& !( 60*,-4 %&/%4 (2 E&))* 
!"#4,-& * 2* -/&::(& 02& 3/(%& %&33&-0/& !*))* 3/*,*27*; 
B( -/&--& !( 02 204'4 302-4 !( '(,-& 3*/ 4,,*/'&/* () :&,-*))4 
&2:M* (2 /*)&7(42* &) -*//(-4/(4 :(/:4,-&2-* * ,0==*/(/2* !(-
'*/,( 3*/:4/,( !( '(,(-& * !( &''(:(2&%*2-4;

Viviana Maria Vallet

L’impiego del bardiglio nel castello di Aymavilles

@2 4::&,(42* !*))"0)-(%4 /*,-&0/4 &))"*,-*/24 !*) :&,-*))4+ 
:42:)0,4 2*) !(:*%O/* HKKY+ ,424 ,-&-* /(3/(,-(2&-* )* 
:/4%(* 4/(=(2&)( !*))* 60&--/4 .&::(&-*+ (2 =/&2 3&/-* 4.-
.0,:&-* !&) !*=/&!4 * !& &)-*/&7(42( ,0::*,,('*;2 @) 3/*-

'&)*2-* :4)4/* 4:/& !(,-/(O0(-4 (2!(,-(2-&%*2-* ,0 -0--* 
)* 3&/-(-0/* &/:M(-*--42(:M*+ :M* :&/&--*/(77&'& )* 3&/*-( 
3/(%& !( 60*,-"0)-(%4 (2-*/'*2-4+ &'*'& (2.&--( :4%3)*-&-

%*2-* &)-*/&-4 )& 3*/:*7(42* !*))"(%3(&2-4 ,*--*:*2-*,:4; 
V"(=24-4 &/:M(-*--4 :M* 2*) FZF[ 3/4=*--\ () !(,*=24 !*))* 
“galeries à la moderneT &!!4,,&-* &))"(%342*2-* ,-/0--0-

/& !*) :&,-*))4 %*!(*'&)*+ 0-()(77\ () )(2=0&==(4 :)&,,(:4 * 
%4!*/24 !*=)( 4/!(2( &/:M(-*--42(:( ,4--4)(2*&2!4 )& /(3&/-
-(7(42* !*=)( *)*%*2-( &/:M(-*--42(:( * !*:4/&-('( :42 02& 
3/*:(,& ,:*)-& !( %&-*/(&)( * !( :4)4/(;
@) 3/(%4 )('*))4 ] :4,-(-0(-4 !& 02 4/!(2* -0,:&2(:4N!4/(:4 
/4O0,-4+ /&::M(0,4 -/& !0* )*,*2* )&-*/&)( !( 4/!(2* =(=&2-

-* * ,4/%42-&-4 !& 02& O&)&0,-/&-&+ :M* :4,-(-0(,:* () O&-

,&%*2-4 ,0 :0( ,( (22&)7&24 ( 3(&2( ,03*/(4/(; ?0--( =)( *)*-

%*2-( * )* :4%342*2-( !*))"4/!(2* &/:M(-*--42(:4 !( 60*,-4 
)('*))4 N ( 3(*!*,-&))(+ )* O&,(+ ( .0,-( !*))* :4)422*+ ( 3()&,-/(+ 
( :&3(-*))(+ )* -/&O*&7(42( * )* O&)&0,-/* N ,424 %*,,( (2 
*'(!*27& !&))"0-()(774 !*) %&/%4 :/(,-&))(24 !( #$%&'())*,+ 

:&/&--*/(77&-4 !& 02& /&/& -42&)(-W O(=(4NO)0&,-/& :M* )4 
/*2!* ,(%()* &) O&/!(=)(4 !( V02( 8A&//&/&<;I ?0--&'(&+ '*-

/4,(%()%*2-* 3*/ %4-('&7(42( 3/&-(:M* *! *:424%(:M*+ (2 
%4)-* 3&/-( .0 &!4--&-4 () 3/(2:(3(4 !*))& ,(%0)&7(42*+ *,*-

=0*2!4 02& 12(-0/& & 12-4 %&/%4 (2 ,4,-(-07(42* !*))* 
)&,-/* !( %&/%4 :4)4/&-4 81=; F<; @2 3&/-(:4)&/* 60*,-( (2-*/-
'*2-( 3(--4/(:( & (%(-&7(42* !*))& 3(*-/&+ :42 '*2&-0/* !(3(2-* 
* 12-( =(02-( 3*/ /*2!*/2* 3(U /*&)(,-(:& )& ,4%(=)(&27& :42 ( 
:42:( )&3(!*(+ .0/424 *,*=0(-( 3*/ !*:4/&/* )* )*,*2* )&-*/&-

)( !( 4/!(2* =(=&2-* :M* (2:4/2(:(&24 )* 60&--/4 .&::(&-*+ =)( 
&/:M( * )& -/&O*&7(42* !*( )4==(&-( *,- * 24/! * )& 12-& O&)&0-

,-/&-& !*))& )4==(& ,*--*2-/(42&)*; @) :4)4/* =/(=(4N&770//4 !( 
60*,-& (%3&):&-0/& ,-/0--0/&)* /(,&)-& ,0))* -42&)(-W :M(&/* 
:M* :&/&--*/(77&24 () ,*:42!4 )('*))4+ 4,,(& 02& :4)4/&7(4-

2* =(&))4N4:/& 3*/ !*)(2*&/* )"4/!(2* &/:M(-*--42(:4 * 02 
(2-42&:4 :M(&/4 3*/ )& 3&/*-* 3(*2& * )"&33&/&-4 4/2&%*2-

-&)* (2 ,-0::4 81==; H+ I<;
V& ,:*)-& !( 0-()(77&/* () O&/!(=)(4 !( #$%&'())*, :4%* %&-*-

/(&)* 3/*=(&-4 3*/ () !(,*=24 !*))* .&::(&-* ,*--*:*2-*,:M* 
242 ] 02 :&,4 (,4)&-4+ !&) %4%*2-4 :M* 60*,-4 %&/%4 
*/& ,-&-4 '&)4/(77&-4 3*/ )* ,0* 3*:0)(&/( :&/&--*/(,-(:M* 
%&-*/(:M* * :/4%&-(:M* =(W !&=)( &2-(:M( /4%&2( 2*))"&/-
:M(-*--0/& 0.1:(&)* 0/O&2& !( #4,-& * ,0::*,,('&%*2-* (2 
*34:& %*!(*'&)*;
D,,*/'&2!4 &--*2-&%*2-* )"*,-*/24 !*) :&,-*))4 !( #$%&-

'())*,+ ,( 24-& :M* &2:M* ( -/(3)(:( O*::&-*))( 34/-&2-( ( %*/)( 
(2 -0.4 !( :4/42&%*2-4 !*))* 60&--/4 -4//( &2=4)&/( & 3(&2-& 
:(/:4)&/*+ ,43/&*)*'&-* (2-4/24 &))& %*-W !*) Q0&--/4:*2-4 
!0/&2-* )& ,(=24/(& !( ^(&:4%4 !( AM&))&2-+ .0/424 /*&)(7-

7&-( (2 %&/%4 O&/!(=)(4 !( #$%&'())*,Y 81=; Y<;

IL BARDIGLIO DI AYMAVILLES IN VALLE D’AOSTA

Francesca Filippi*

F; Aymavilles, castello. Prospetto sud, vestibolo, 

particolare della semicolonna in bardiglio e della lesena laterale 

 !"#!$%$"$&$&'!"#&($)(#*&+,*&, - .. /



HHL

I; Prospetto nord, primo livello. 

+,*&, - .. /

H; Prospetto ovest, primo livello. 

+,*&, - .. /

Y; Torre nord-est, particolare dei beccatelli in bardiglio.

+,*&, - .. /

_; Torre sud-est, scalone, particolare dei pilastri di sostegno e dei capitelli 

0 &)1 (. 12#& !&3$)0 2- #*&+,*&, - .. /

[; Piano del sottotetto, vano verso settentrione, particolare delle mensole 

in bardiglio del sistema di coronamento merlato dell’antico donjon*&+,*&, - .. /



HIK

?/&::* !*))"0-()(774 !( 60*,-4 %&/%4 (2 *34:& %*!(*'&)* ,( 
/(-/4'&24 &2:M* &))"(2-*/24 !*) :&,-*))4+ (2 3&/-(:4)&/* 2*) 
,4--4-*--4+ !4'* ,424 O*2 '(,(O()( ( ,*=2( !*))* -/&,.4/%&7(42( 
&/:M(-*--42(:M* &''(&-* !& #%*!*4 !( AM&))&2- &))"(2(7(4 !*) 
Q0&--/4:*2-4 * 3/4,*=0(-* 124 &))& %*-W !*) ,*:4)4 !&) 1=)(4 
^(&:4%4 !( AM&))&2-; B424 (2.&--( (2 O&/!(=)(4 )* %*2,4)* !*) 
,(,-*%& !( :4/42&%*2-4 %*/)&-4 :M* :4//*'& )02=4 () %0/4 
3*/(%*-/&)* !*))"&2-(:4 donjon 3/(%& !*))"0)-(%& ,43/&*)*-

'&7(42* * :M* 4/& /(,0)-&24 (2=)4O&-* 2*) '&24 :(*:4 ,4'/&-

,-&2-* )& )4==(& ,*--*2-/(42&)* 81=; [<; B*%3/* &) 3(&24 !*) 
,4--4-*--4+ )02=4 ( /*,-( !*))* 3&/*-( !*))& 3/(%(-('& :&,&.4/-* 
60&!/&2=4)&/*+ /(,0)-&24 (2:4/2(:(&-* !& :42:( !( O&/!(=)(4 
&2:M* &):02* 3/(%(-('* &3*/-0/* &/:M(-/&'&-*;
C42 '& (212* !(%*2-(:&-& )& 3/*,*27& !*( .0,-( * !*( :&-

3(-*))( ,*%3/* 2*))4 ,-*,,4 %&-*/(&)* !&-&O()( &) XE ,*:4)4+ 
%& :M* /(3/*2!424 &!!(/(--0/& %4!*))( !*) X@@+ 0-()(77&-( 
:4%* 3()&,-/( !( ,4,-*=24 3*/ )4 ,:&)42* 3/(2:(3&)* !( :4))*-

=&%*2-4 :42 () 3(&24 24O()*+ 0O(:&-4 &))"(2-*/24 !*))& -4//* 
,0!N*,- 81=; _<; C42 ,( :424,:* )& )4/4 3/4'*2(*27& 2` )& 
)4/4 4/(=(2&/(& .027(42* * /(,0)-& 60(2!( &77&/!&-4 &..*/%&-

/* :M* ,( -/&--( !( :&3(-*))( /*3*/(-( in loco+ 3/4'*2(*2-( !& 
&):02* !*%4)(7(42( !*) :&,-*))4 %*!(*'&)* 4330/* !&( 20-

%*/4,( .&OO/(:&-( !( ,*/'(7(4 3/*,*2-( &))"(2-*/24 !*))"&%3(& 
:4/-* :M* )4 :(/:42!&'&a ] 3(0--4,-4 '*/4,(%()* (2'*:* :M* 
,( -/&--( !( 02 /*(%3(*=4 4--4:*2-*,:4;

Le cave di Aymavilles

bc&/%4 O&/!(=)(4 8:&):* :&/O42&-&< O(=(4 :&/(:4+ 42!0)&-

-4+ :42 3&/-(:*))* !( %(:& * ,0,:*--('4 !( O*))& )*'(=&-0/&>+ 
:4,d !*,:/('*'& E(2:*274 P&/*))( 2*( ,04( Cenni di stati-

stica mineralogica degli Stati di S.M. il Re di Sardegna 

8FGI[< 60*,-& 3&/-(:4)&/* 3(*-/& :&):&/*&+ 24-& &2:M* 
:4%* SO&/!(=)(4 !( #$%&'())*,T+ :&/&--*/(77&-& !& -42&)(-W 
O)0&,-/*+ :42 ,.0%&-0/* * (2-*2,(-W !( =/(=(4 !(..*/*2-(+ & 
,-/0--0/& .4)(&-& * :42 '*2&-0/* :M* & ,*:42!& !*) -&=)(4 
34,,424 &,,0%*/* 02 *::*7(42&)* *..*--4 !*:4/&-('4;[

V"(2(7(4 !*))4 ,./0--&%*2-4 !*) %&/%4 !( #$%&'())*, ] )*=&-

-4 &) 3/4:*,,4 !( /4%&2(77&7(42* !*))* 3/4'(2:* &)3(2* (2 
*-W &0=0,-*& * &))& .42!&7(42* !( Augusta Prætoria, luo-

=4 ,-/&-*=(:4 !&) 60&)* ,( !(3&/-('&24 )* ,-/&!* 3*/ ( !0* 
=/&2!( 3&,,( '*/,4 )* 3/4'(2:* !*))& ^&))(& 8&--0&)( 9(::4)4 
* ^/&2 B&2 P*/2&/!4<;6 V& '4)42-W !( (%(-&/* * /(3/4!0//* 
%4!*))( &/:M(-*--42(:( (2 &0=* 3/*,,4 )& :&3(-&)* !*))"(%-

3*/4+ 02(-& &))& !(..0,& 3&,,(42* 3*/ )& O*))*77& !*( :4)4/( 
!*))* 3(*-/*+ !*-*/%(2\ 02& /(:*/:& &--*2-& !*( %&-*/(&)( 
)&3(!*( 3*/ )& !*:4/&7(42* &/:M(-*--42(:& !*=)( *!(1:( !( :&-

/&--*/* 424/&/(4 * !( ,(=2(1:&-4 *%O)*%&-(:4;Z Dato il costo 

* )* !(.1:4)-W !( (%34/-&7(42* !( (2=*2-( 60&2-(-W !( %&/%4 
(2 /*=(42( (2-*/2* %4)-4 !(,-&2-( !&( :*2-/( !( *,-/&7(42* * 
:4%%*/:(&)(77&7(42*+ ,( (%34,* )& 2*:*,,(-W !( /*3*/(/* in 

loco %&-*/(&)( ,(%()( ,(& 3*/ 60&)(-W ,(& 3*/ :4)4/* & 60*)-
)( 0,&-( 2*))"&/:M(-*--0/& 0.1:(&)* 0/O&2&; e24 !( 60*,-( .0 
3/43/(4 () %&/%4 :&'&-4 &! #$%&'())*,+ :M* (2 '(/-U !*))& 
,0& 60&)(-W :/4%&-(:& * !*))* ,0* 3*:0)(&/( :&/&--*/(,-(:M* 
*,-*-(:M*+ '*22* %4)-4 &33/*77&-4 * 0-()(77&-4 (2 ,4,-(-0-

7(42* !*( 3/*,-(=(4,( %&/%( :4)4/&-( (%3*/(&)(+ :4%* () .&-

%4,4 O&/!(=)(4 !( V02( *,-/&--4 3/*,,4 A&//&/& *! &! &)-/* 
60&)(-W !( O(=( &2-(:M( !*))"#,(& c(24/*; V& !(,342(O()(-W )4-

:&)* :4,-(-0d 4''(&%*2-* 02 (2:*2-('4 &! 02 (%3(*=4 3(U 

./*60*2-*+ :4%* !(%4,-/& )"0-()(774 !( 60*,-& 3(*-/& 242 
,4)-&2-4 2*))* =/&2!( (%3/*,* &/:M(-*--42(:M*+ %& &2:M* 
,4--4 .4/%& !( &%3(* )&,-/* 3&'(%*2-&)( !( &/** 30OO)(:M* 
* 3/('&-* * 3*/ )& 3/4!07(42* !( )&3(!(+ ,-*)*+ O&,&%*2-(+ 
,&/:4.&=(+ 4/2&-( :42 (,:/(7(42( * /()(*'( !( 3/*=(4; V& :&'& 
.0 &3*/-& 34:4 )42-&24 !&) ,(-4 !4'* 4/& ,4/=* () :&,-*))4 !( 
#$%&'())*,+ ,0))& ,342!& 4/4=/&1:& !*,-/& !*) 10%* f4/& 
P&)-*&+ 2*) -/&--4 :4%3/*,4 -/& )* )4:&)(-W 9*,,*+ AM&O)47 * 
94%3(4!+ & :(/:& [ g% &! 4'*,- !( #4,-&;
94:M( :M()4%*-/( 3(U & %42-*+ )02=4 )& ,-/&!& :M* ,-&:-

:&2!4,( !&))& '(& 30OO)(:& !*))"Alpis Graia saliva verso 

)& '&))* !( A4=2*+ ,( ,-&=)(& &2:4/& 4==( ,43/& & 02& .4//& 
!( [_ %+ () %&*,-4,4 342-*N&:60*!4--4 !( 942!*)+ :4-

,-/0(-4 !&( !0* (%3/*2!(-4/( /4%&2( C. Aimus e C. Avillius 

2*) I &;A; B0))& !*,-(2&7(42* !"0,4 !( 60*,-4 (%342*2-* 
342-* ,( ,424 .&--* 3&/*::M(* ,0334,(7(42(+ %& 60&,( :*/-
-&%*2-* 30\ *,,*/* /(:4))*=&-4 &))"(2-*2,4 ,./0--&%*2-4 
!*))* /(,4/,* )4:&)(+ 3/(%* -/& -0--* )* %(2(*/* !*))"&)-& '&)-
)* !( A4=2* * )* :&'* !*) O&/!(=)(4 !( #$%&'())*,+ &))4/& (2 
3(*2& *.1:(*27& 3*/ )* .&OO/(:M* !( #4,-&; h ,-&-4 &2:M* 
(34-(77&-4 :M* !&))& :42=(027(42* !*( :4=24%( !*( !0* (%-

3/*2!(-4/( :M* 12&27(&/424 )"43*/&+ Aimus e Avillius, derivi 

)& !*24%(2&7(42* !*) O4/=4 !( #$%&'())*,+ :M* .4/,* */& (2 
)4/4 34,,*,,4 4 :*2-/4 !*( )4/4 (%3(&2-( * !*))* )4/4 &--('(-W 
*!()(7(* 81=; Z<;8

f& 60*,-4 O&:(24 *,-/&--('4 ( %&20.&--( )&3(!*( N -/&,34/-&-( 
,0 /0))(+ :&)&-( ,0 ,:('4)( )02=4 )* /(3(!* '(* !( )(77& &--&::&-

-( & !*))* .02(+ 4330/* :&/(:&-( ,0 =/&2!( :&//( -/&(2&-( !& 
O04( N '*2('&24 :42!4--( '*/,4 #4,-& * () .42!4'&))* )02=4 
)& ,-/&!& :M* 3&,,&2!4 3*/ i4'*2j&2 =(02=*'& & ^/*,,&2 
* 3/4,*=0('& '*/,4 AM&/'*2,4!+ 124 &! &//('&/* (2 3/4,,(-
%(-W !( A)`/4!+ 02& 3(::4)& ./&7(42* )02=4 )& ,342!& ,0! 
!*))& f4/&+ !4'* ] ,-&-& )4:&)(77&-& )& 3/*,*27& !( 02 342-

-* 3*/ )"&--/&'*/,&%*2-4 !*) 10%*;L f& 60( ,( 34-*'& =(02-

=*/* '*)4:*%*2-* &))& 34/-& !"&::*,,4 %*/(!(42&)* !*))& 
:(--W+ )& Porta Principalis Dextera, in asse con il Cardo 

Maximus; @) ,0O0/O(4 %*/(!(42&)* !( Augusta Prætoria, 

:422*,,4 &))& '(& k0'(&)*+ .0 '*/4,(%()%*2-* &!(O(-4 &! 
&/*& !( O&,* 3*/ () !*34,(-4+ )4 ,%(,-&%*2-4 * )& )&'4/&-

7(42* !*( O)4::M( ,O477&-( :M* !4'*'&24 ,*/'(/* & -0--4 () 
-*//(-4/(4 &4,-&24; 

#( =(4/2( !"4==( ,4)-&2-4 02 4,,*/'&-4/* *,3*/-4 30\ /(:4-

24,:*/* )* -/&::* !( 60*,-* )&O4/(4,* 43*/* *,-/&--('*+ 3*/-
:M` 30/-/4334 ,424 ,-&-* (//*3&/&O()%*2-* !&22*==(&-* 
dai lavori di cavatura moderna e dalla successiva trasfor-

%&7(42* (2 :&'* !& :&):*+ :M* M& !*12(-('&%*2-* ,*=2&-4 
() !*,-(24 * )& 3/*,,4:M` -4-&)* ,:4%3&/,& !*))* &2-(:M* 
:&'* !( %&/%4 !( #$%&'())*,; 
C42 ] ,-&-4 34,,(O()* &--*,-&/* :42 3/*:(,(42* )& !&-& 
*,&--& (2 :0( &''*22* 60*,-4 3/4:*,,4 !( -/&,1=0/&7(4-

2*+ %& ,( 30\ (34-(77&/* :M* () O&/!(=)(4 *OO* .4/-02& * 
%&2-*22* () ,04 3/*,-(=(4 124 &))& ,*:42!& %*-W !*) XE@@@ 
,*:4)4+ :4%* !(%4,-/& () .&--4 :M* .0 ,:*)-4 3*/ )& /&!(:&-

)* :&%3&=2& !( /(,-/0--0/&7(42* !*) :&,-*))4 !( #$%&'())*, 
'4)0-& !& i4,*3MNR`)(l !( AM&))&2- 8FZF[NFZHG<; e2 !*:*2-

2(4 !434+ 2*) FZYK+ () O&/42* !( #$%&'())*, 4../d () %&/%4 
)4:&)* 2*:*,,&/(4 3*/ /(:4,-/0(/* () %420%*2-4 !*))& A/4(l 
!* E())* !( #4,-& * &2:4/& 2*) FZ_Y /(,0)-& (%3(*=&-4 :4%* 
3(*-/& !*:4/&-('& !( 02& 3&/-* !*))"&)-&/* !*))& :M(*,& !( 
B&(2-Nc&/-(2 & #$%&'())*,;FK
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HIH

f&) '4)0%* !( E(2:*274 P&/*))(+ (2-(-4)&-4 Cenni di stati-

stica mineralogica degli Stati di S.M. il Re di Sardegna, 

,( &33/*2!* (2'*:* :M* =(W 2*) FGI[ () O&/!(=)(4+ b:M* .& 
O*))& '(,-&+ * ,*/'d 12 !&( -*%3( &2-(:M( &))& :4,-/07(42* !*( 
30OO)(:( * 3/('&-( *!(1:(>+ M& !*12(-('&%*2-* 3*/,4 )& ,0& 
.4/-02& * b,*/'* 4/& & .&/ !& :&):* !& :4,-/07(42(m *,,4 
/(*,:* !"4--(%& 60&)(-W * /*,(,-* &,,&( O*2* &))"&:60&+ 3&/-
-(:4)&/%*2-* 60*))4 !*))& :&'& ,03*/(4/*; Q0*))4 !*))"(2.*-

/(4/* ] %*24 :4%3&--4 * 3(U -*//4,4>;11

#2&)4=M* :42,(!*/&7(42( ,424 /(34/-&-* !& ^0=)(*)%4 
i*/'(,+ &0-4/* !* I tesori sotterranei dell’Italia. Reperto-

rio d’informazioni utili+ *!(-4 2*) FGGLm bf& )02=M(,,(%4 
-*%34 60*,-& O*))& 3(*-/& 242 M& &'0-4 &)-/& !*,-(2&7(42* 
.04/:M] !( &)(%*2-&/* !( 60&2!4 (2 60&2!4 02& .4/2&:* 
!& :&):*>;12

V* 0)-(%* '(:*2!* /*)&-('* &))& -/&,.4/%&7(42* !*))* &2-(:M* 
:&'* !( O&/!(=)(4 !( #$%&'())*, (2 :&'* 3*/ )"*,-/&7(42* !( 
3(*-/* !& :&):*+ ,( 34,,424 (2'*:* /(:&'&/* !&( 20%*/4,( !4-

cumenti amministrativi conservati nel fondo Distretto mine-

rario 3/*,,4 )"#/:M('(4 !( B-&-4 !( ?4/(24 * /*!&--( !&))"e.1:(4 
!(,-/*--0&)* !*))* c(2(*/* !( ?4/(24 !&) 3/(2:(3(4 !*) ,*:4)4 
,:4/,4 124 &=)( &22( C4'&2-&;FI @2 3&/-(:4)&/* ,( -/&--& !( 
/*)&7(42( -*:2(:M*+ '*/O&)( !( '(,(-&+ 3(&2( !( =*,-(42* * !( 
)&'4/( 3*/ )4 ,./0--&%*2-4 !*))* :&'* (2 )4:&)(-W 50N3)&2 * 
9*,,*+ !( 3/43/(*-W !*))& R4/2&:* A&):* !( #$%&'())*, * !*))& 
B4:(*-W R4/2&:( A&):* #4,-&+ &--('* 124 &=)( &22( A(260&2-& 
!*) C4'*:*2-4 * !*))& :&'& !( 94%3(4!+ !( 3/43/(*-W !*))& 
C&7(42&)* A4=2* B;3;&; * !(,%*,,& 2*) FL__;

La diffusione del bardiglio di Aymavilles 

in Valle d’Aosta

#--/&'*/,4 &):02( *,*%3( !( :4%3)*,,( %420%*2-&)( * &/-(,-(-
:( !4'* .0 (%3(*=&-4 () %&/%4 O(=(4 !( #$%&'())*,+ ] 34,,(O()* 
/(:4,-/0(/* 02& 3/(%& %&33&-0/& !*))& ,0& !(..0,(42* * 02 
O/*'* excursus ,0))& .4/-02& :M* *OO* 2*))* !('*/,* *34:M*; 

D''(&%*2-*+ !&-& )& '(:(2&27& :42 () O&:(24 *,-/&--('4 * )& 
.&:()* !(,342(O()(-W )4:&)*+ )* 3(U (%34/-&2-( * 20%*/4,* -*,-(-
%42(&27* ,( -/4'&24 2*))& :(--W !( #4,-& * 2*))& '&))( )(%(-/4.*a 
-0--&'(& ,424 ,-&-( (!*2-(1:&-( &):02( /*3*/-( )02=4 )* '(* !( 
:4%02(:&7(42* (2 !(/*7(42* !*( 3&,,( &)3(2( * )02=4 () :4/,4 
!*))& f4/& P&)-*&+ (2 !(/*7(42* !*) A&2&'*,* * !*) O&:(24 
(!/4=/&1:4 !*) 94+ & :42.*/%& !*))"*,(,-*27& !( 02& 3(::4)& 
/*-* :4%%*/:(&)* !( !(,-/(O07(42* )02=4 )* '(* k0'(&)(;FY

Epoca romana

- Aosta, Porta Prætoria

V& 2*:*,,(-W !( /&33/*,*2-&/* (2 %&2(*/& *,*%3)&/* )& 
.027(42* &/:M(-*--42(:& * :*)*O/&-('& :M* !*/('&'& !&))& 
,0& 34,(7(42* 0/O&2(,-(:&+ !*-*/%(2\ 02& ,:*)-& &--*2-

-& !*( %&-*/(&)( * !*))* !*:4/&7(42( &/:M(-*--42(:M* !*))& 
Porta Prætoria; C*))& ,0& .&::(&-& *,-*/2& ,( ] :42,*/'&-4 
3&/-* !*) 3/*=(&-4 /('*,-(%*2-4 %&/%4/*4 O(:/4%4 (%3(*-

=&-4m () %&/%4 :4)4/&-4 )4:&)* &OO(2&-4 & 60*))4 O(&2:4 
!"(%34/-&7(42* 3/4'*2(*2-* !&))* :&'* !( V02( 8A&//&/&<;F[ 

V* )&,-/* !( O&/!(=)(4 !( #$%&'())*, /('*,-424 )& %0/&-0/& 
*,-*/2& :4,-/0(-& (2 3(*-/* !( %(24/ 3/*=(4+ 60&)( )& 30!!(2-

=& * 02 -/&'*/-(24 )4:&)* (%3(*=&-4 :4%* ,0334/-4 3*/ 1,-

,&/* )* )&,-/* !( %&/%4; V& )02=& :4/2(:* 4/(7742-&)* !*))& 
-/&O*&7(42* ] (2'*:* .4/%&-& !&) :4,-4,4 %&/%4 O(&2:4 
)02*2,*+ 02"*'(!*2-* 4,-*2-&7(42* !( /(::M*77&+ ,* ,( :42-

,(!*/& )& 34,(7(42* =*4=/&1:& !*))& ,0& 3/4'*2(*27&;
h 30/-/4334 &2!&-& 3*/!0-& )& :4,-/07(42* !*) 3(&24 &--(-
:4 ,03*/(4/* :M* :4))*=&'& )* !0* -4//(+ %*,,& (2 /(,&)-4 2*) 
FGIG !&=)( ,-0!( * !&) 3/(%4 * &::0/&-(,,(%4 /()(*'4 /*!&--4 
(2 ,3)*2!(!* -&'4)* &:60*/*))&-* !& A&/)4 9/4%(,;16 B*:42-

!4 )& /(:4,-/07(42* !*) 9/4%(,+ )"&--(:4 */& :4,-(-0(-4 !& 02& 
=&))*/(& & 12*,-/* &/:0&-* &)-*/2&-* & 02 (2-*/:4)0%2(4 &/-
:M(-/&'&-4+ !*:4/&-4 &2:M"*,,4 :42 /('*,-(%*2-( %&/%4/*( * 
:4)422(2* :4/(27(* :42 .0,-( (2 O&/!(=)(4 !( #$%&'())*,; e2& !( 
60*,-*+ ,*=2&)& () 9/4%(,+ b.0 -/4'&-& 2*) !*:4/,4 &224 FGIG+ 
!(,-/0==*2!4 () i0O] !*))& :&--*!/&)* noJ p 60*,-& )& ,4)& :M* 
2* &'&27( ./& )* 4--4 :M* 4/2&'&24 )& .&::(&-&>FZ 81==; G+ L<;

G; Aosta, Porta Prætoria, lato est, particolare delle lastre di rivestimento in bardiglio. 
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HIY

N #4,-&+ #21-*&-/4 

@ 3/(%( ,-0!( * /()(*'( !*))"#21-*&-/4 .0/424 *,*=0(-( 2*) 
FGIG !& A&/)4 9/4%(,+ () 60&)* &--/&'*/,4 ,&==( !( ,:&'4+ 
/(0,:d & ,-&O()(/* )* 24-*'4)( !(%*2,(42( !*) %420%*2-4 
8:(/:& G_lZI %<+ !(,*=2&/2* 02"(!*&)* /(:4,-/07(42* * !*-

,:/('*/* &::0/&-&%*2-* )* 3&/-( !*))"4/!(2* &/:M(-*--42(:4 
ancora in situ;18 

f( 60*,-& (%342*2-* 43*/& ,424 (2.&--( /(%&,-* (2 '(,-& 
e fuori terra soltanto 8 arcate del suo circuito esterno, 

(2:4/34/&-* 2*))"&2-(:4 %42&,-*/4 !*))* ,04/* !( B&2-& 
A&-*/(2&; ?0--( =)( *)*%*2-( !*))"4/!(2* &/:M(-*--42(:4 ,424 
:4,-/0(-( :42 *24/%( O)4::M( %424)(-(:( !( %&/%4 !( #$-

%&'())*,a 2*=)( &/:M( * 2*))* 3&/*-( )& 3(*-/& ] -/&--&-& :42 
O0=2&-4 ,:&O/4 * 3/4202:(&-4+ :M* (%3/(%* &))& ,-/0--0/& 
02& ,-/&4/!(2&/(& 34-*27&;

N #4,-&+ () R4/4 * )& 3)&-*& .4/*2,*
^)( ,:&'( *..*--0&-( 2*) FL_[ * (2 ,*=0(-4 2*) FLGYNFLLK 
M&224 %*,,4 (2 )0:* () ,*--4/* 4/(*2-&)* !*))& 3)&-*& .4-

/*2,*+ :M* */& (2-*/&%*2-* )&,-/(:&-& (2 O&/!(=)(4 !( #$-

%&'())*,+ !4-&-& !( (%3(&2-4 !( ,%&)-(%*2-4 !*))* &:60* (2 
-/&'*/-(24 )4:&)* * :(/:42!&-& !& 34/-(:( :4)422&-( )02=4 ( 
60&)( ,( &3/('& 02& ,*/(* !( &%3( &%O(*2-( :42-(=0(+ (2-*/-
3/*-&O()( :4%* tabernæ;FL

N 5*3*/-( &/:M*4)4=(:(
D)-/* &( =/&2!( %420%*2-( !*))& :(--W+ ,424 !& ,*=2&)&/* 
20%*/4,( /*3*/-( /4%&2( N (,:/(7(42( .02*/&/(*+ ,-*)*+ O&,&-

%*2-(+ ,&/:4.&=(+ &)-&/( * )&3(!( N (2 %&/%4 !( #$%&'())*,+ 
,3*,,4 )&'4/&-4 :42 (,:/(7(42( * /()(*'( !( 3/*=(4+ /(-/4'&-( 
242 ,4)-&2-4 (2 :(--W %& &2:M* 2*( 3&*,( )(%(-/41 * )02=4 
la strada consolare delle Gallie, costruita durante le varie 

.&,( !*))& :4)42(77&7(42* -*//(-4/(&)* /4%&2&; V"(2-*/*,,* * 
() .&,:(24 &2-(60&/(4 3*/ 60*,-* *3(=/&1 ,424 -*,-(%42(&-( !& 
20%*/4,(,,(%( ,-0!( * ,:/(--(+ :4%3()&-( =(W & 3&/-(/* !&) F[[K 
:42 () O/4=)(&::(4 !( '(&==(4 !( R()(O*/-4 9(2=42* * ,'()033&-

-( :42 )* ,0::*,,('* /(:*/:M* !( c4:M*- 8:; F_IKNF_Z[<+ 
^0(:M*242 8F__K<+ f* ?())(*/ 8FZHF<+ 5(:4)'( 8%,; FZY[<+ 
f0/&2!( 8FGKY<+ 9/4%(, 8FGIGa FG_H<+ #0O*/- 8FG_K<+ ^&) 
8FG_H<+ c4%%,*2 8FGZZ<+ P`/&/! 8FGZGa FGGF<+ P&/4:*))( 
8FLIHa FLYG< * !( &)-/( ,-0!(4,( !( 60*,-"0)-(%4 ,*:4)4; ?/& 
questi risulta ancora oggi fondamentale consultare l’ac-

:0/&-4 :*2,(%*2-4 :4%3(0-4 !& A&/)4 9/4%(, 2*))& %(,-

,(42* 2*) FGIG+ (2 60&)(-W !( Ispettore de’ monumenti 

d’Antichità ne’ RR  Stati; @2 3&/-(:4)&/* &))& -&'4)& 2; HI 
Iscrizioni in marmo dell’album &:60*/*))&-4+ 3/*,*2-&-4 
&) ,4'/&24 A&/)4 #)O*/-4 !( B&'4(& 3*/ ())0,-/&/* ( /()(*'( 
* =)( ,-0!( *,*=0(-(+ )"&0-4/* /(3/4!0:* &):02* !*))* b&2-

-(:M* )&3(!( ,:4)3(-* (2 %&/%4+ =/&2(-4 4 O&/!(=)(4 :M* 
-0--4/& :42,*/'&,( (2 #4,-& * )02=4 )* ,0* '&))(>+ *'(!*2-

7(&2!4 () )04=4 !( /(-/4'&%*2-4 * )& 2&-0/& !*( %&-*/(&)( 
0-()(77&-( 8#$%&'())*,+ c42-* P(&2:4+ 9(*-/& A&):&/*+ V&-

'*- * ^/&2(-4<HK 81=; FF<;
Alcuni di questi frammenti, rinvenuti ad Aosta nel corso 

!*) XE@@@ * X@X ,*:4)4 !0/&2-* =)( ,:&'( &/:M*4)4=(:( 4 )& 
.42!&7(42* !( 204'( *!(1:(+ *2-/&/424 & .&/ 3&/-* !*) )&3(-
!&/(4 !*) 5*=(4 c0,*4 #/:M*4)4=(:4 (2&0=0/&-4 2*) FLHL+ 
3/(%4 20:)*4 !*) c0,*4 #/:M*4)4=(:4 5*=(42&)*+ !4'* 
,424 -0--4/& :42,*/'&-(;21 B( :(-&24 &! *,*%3(4 () ./&%-

%*2-4 !( ,-*)* '4-('& /*3*/(-& :4%* /*(%3(*=4 2*))& 3&'(-
%*2-&7(42* (2-*/2& !*) 9&)&774 '*,:4'()*a22 () 3(*!(,-&))4 

:42 74::4)4 * :(%&,&+ :42 !*!(:& & f(&2&+ '*20-4 (2 )0:* 
2*) FGIG !0/&2-* )& !*%4)(7(42* !*) jubé della cattedrale, 

!4'* */& /*(%3(*=&-4 :4%* O&,* !( 02& :4)422&aHI i due 

,&/:4.&=( /4%&2( * &)-/( (%34/-&2-( /*3*/-( .02*/&/( *%*/,( 
(2 '(& c&/-(2*- !0/&2-* =)( ,:&'( &''(&-( 2*) FZHG 3*/ )& 
.42!&7(42* !*))& 204'& :M(*,& !( B&(2-Nq-(*22*aHY l’altare 

:42 (,:/(7(42* '4-('& &))& !*& R4/-02&+ /(2'*20-4 2*) FGLZ 
!0/&2-* )4 ,:&'4 !*) :4%3)*,,4 -*/%&)* (2 3(&77& B&2 
FrancescoH[ 81=; FK<; 
R&224 3&/-* !*) c0,*4 #/:M*4)4=(:4 &)-/( ./&%%*2-( 
(2 O&/!(=)(4 :M* 3/4'*2=424 !& 3&*,( )(%(-/41 &! #4,-&+ 
:4%* )* (,:/(7(42( ,*34):/&)( /(-/4'&-* 3/*,,4 )& :M(*,& 
3&//4::M(&)* !( B&2-4 B-*.&24 & ^/*,,&2+ !4'* =(W () ^&) 
2*) FG_H &'*'& (34-(77&-4 )"*,(,-*27& !( 02 :*24-&14 /4-

%&24a26 4330/* )* !0* )&3(!( ,*34):/&)( /*(%3(*=&-* :4%* 
=/&!(24 !*))"&)-&/* %&==(4/* !*))& :M(*,& 3&//4::M(&)* !( 
B&(2-NE(:-4/ & 54(,&2+ )02=4 )& ,-/&!& :M* 34/-& '*/,4 () 
:4))* !*) ^/&2 B&2 P*/2&/!4;HZ #2:M* ( -*//(-4/( (2-4/24 & 
E())*2*0'* * AMr-*)N#/=*2-+ ,(-0&-( &))4 ,O4::4 !*))& '&)-
)* !( A4=2*+ ,424 b/(::M( !( O*))(,,(%4 O&/!(=)(4> N :4%* 
,4--4)(2*& 9/4%(, N *! b*OO*/4 %4)-& (%34/-&27& ,4--4 () 
54%&24 !4%(2(4+ & =(0!(:&/2* !&))* )&3(!( :M* '( .0/424 
/(2'*20-*+ !&))* %42*-* * !&=)( &2-(:M( /0!*/( :M* -0--4/& 
'( ,( ,:43/424>; ?/& 60*,-* ,3(::& )& %&=2(1:& )&,-/& ,*-

34):/&)* &)-& 3(U !( H %+ :42 (,:/(7(42* .02*/&/(& !( Q. 

Petilius Saturninus+ :M* -*/%(2& :42 02 -(%3&24 ,:4)3(-
-4 :42 )& -*,-& !( c*!0,& * !0* )*42( ,4--4,-&2-(;28 

E&//*OO* (212* )& 3*2& !( &33/4.42!(/* * !( *,-*2!*/* )& 
/(:*/:& &2:M* &( 20%*/4,( /*3*/-( (2 O&/!(=)(4 !( #$%&'())*, 
rimasti in situ, vicino al luogo dove vennero alla luce, reim-

3(*=&-( 2*))& 3&'(%*2-&7(42* !( 3&)&77(+ (2 %*2,* !"&)-&/* 

FK; Altare in bardiglio con l’iscrizione votiva 

alla dea Fortuna, rinvenuto nel 1897 durante lo scavo 

01--1&"1)(1&0 &. $<<$&=$!&,)$!%15%#&$0&>#5"$4&

?@51#&>)%A1#-#2 %#&B12 #!$-1*&+,*&, - .. /
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HI_

* (2 &)-/( *)*%*2-( ,-/0--0/&)( !( :M(*,* *! *!(1:( 3&//4::M(&-

)(+ 4330/* (21,,( :4%* ,*%3)(:( %&-*/(&)( !& :4,-/07(42( (2 
%0/&-0/* * ,:&)* !( :&,* 3/('&-*; ?/& 60*,-( ,( ,*=2&)&24+ 
&! *,*%3(4+ -/* /(-/4'&%*2-( &''(,-&-( ,:*2!*2!4 )& '&))* 
)02=4 () :4/,4 !*))& f4/& P&)-*&+ (2 !(/*7(42* !*) :&2&'*-

,*m & f(`%47 3/*,,4 E*//&$*,+ () 3/(4/* ^&) 24-\ 2*) FGYI 
02 ,&/:4.&=4 /4%&24 :M* .02=*'& !& O&:(24 !( .42-&2&aHL 

& AMr-())42+ )& 3&//4::M(&)* !( B&2 9(*-/4 8*!(1:&-& &))"(2(-
7(4 !*) XE@@ ,*:4)4 %& -4-&)%*2-* /(:4,-/0(-& 2*) FLK[<+ 
] 3/*:*!0-& !& 02& ,:&)(2&-& !4'* ,424 %0/&-* 60&--/4 
(,:/(7(42( ,*34):/&)( !( *-W /4%&2& (2 %&/%4 O&/!(=)(4 
!( #$%&'())*,+ /(,&)*2-( &( -*%3( !( C*/42* * !( ?(O*/(4aIK 

,0))& ,-/&!& '*/,4 B&(2-NE(2:*2- A&/)4 9/4%(, ,*=2&)&'& 
2*) FG_H )"*,(,-*27& !( 02 ,&/:4.&=4 /4%&24+ /(0-()(77&-4 
:4%* '&,:& 3*/ 02& .42-&2& 30OO)(:&;IF

Epoca medievale

@2-4/24 &) c())*+ 2424,-&2-* ,( 34,,&24 (!*2-(1:&/* &%3( 
,*--4/( !( ,34=)(4 !*))"&/:M(-*--0/& /4%&2& 3*/ () /*:03*/4 
!*( %&-*/(&)( )&3(!*( !& /*(%3(*=&/* 2*))* 204'* :4,-/07(4-

2(+ )* :&'* !( %&/%4 !( #$%&'())*, /(,0)-&24 &2:4/& &--('*; 
@) O&/!(=)(4 ,( /(-/4'& (2.&--( *%O)*%&-(:&%*2-* 0-()(77&-4 
2*( !0* 3(U (%34/-&2-( 34)( /*)(=(4,( %420%*2-&)( !*))"#4-

,-& %*!(*'&)*m )& :&--*!/&)* B&2-& c&/(& #,,02-& * )& :4)-
)*=(&-& B&2-( 9(*-/4 * D/,4;

N #4,-&+ :M(4,-/4 !*))& :4))*=(&-& B&2-( 9(*-/4 * D/,4
V& :4,-/07(42* !*) :M(4,-/4 :M* 1&2:M*==(& )& :M(*,& /(,&)* 
& :(/:& () FFIH; C424,-&2-* )* 20%*/4,* %4!(1:M* * &)-*-

/&7(42( ,0O(-* 2*) :4/,4 !*( ,*:4)(+ !*))& ,-/0--0/& 3/(%(-(-
'& ,( :42,*/'&24 YK :&3(-*))( (,-4/(&-( ,0 3()&,-/( 4 :4)422* 
,*%3)(:( * O(2&-*; V"(,:/(7(42* *)4=(&-('& bMarmoribus variis 

haec est distincta decenter fabrica nec minus disposita 

convenienter>+ :M* ,( )*==* (2:(,& ,0 024 !*( :&3(-*))(+IH indi-

:& )"0,4 !( %&-*/(&)( !(..*/*2-( 3*/ ( '&/( *)*%*2-( !*))"4/!(-
2* &/:M(-*--42(:4m ( .0,-( !*))* :4)422(2* !*) 34/-(:&-4 ,424 
O&/!(=)(4 !( #$%&'())*,+ &334==(&24 ,0 )&,-/* !( gneiss e 

,4//*==424 :&3(-*))( !( %&/%4 O(&2:4 * &/:M*--( !( -/&'*/-
-(24 )4:&)*; Q0*,-& 34)(:/4%(&+ :42.4/%* &))"*,-*-(:& !*))& 
,:0)-0/& &/:M(-*--42(:& /4%&2(:&+ .0 :&2:*))&-& (2 *34:& 
,0::*,,('& 8=(W 2*) ,*:42!4 60&/-4 !*) XE@@ ,*:4)4 E(4- 
3&/)& !( 3()&,-/( (,-4/(&-( b de marbre noir >< !& 02& -*2&:(,-

,(%& 3&-(2& !( '*/2(:* 2*/&+ :M* M& &)-*/&-4 )& 1,(424%(& 
4/(=(2&)* !*) :4%3)*,,4;II

N #4,-&+ :&--*!/&)* B&2-& c&/(& #,,02-&
@) :M(4,-/4 
@ )&'4/( !( /(:4,-/07(42* !*) :M(4,-/4 -&/!4=4-(:4 !*))& :&--
-*!/&)* .0/424 &''(&-( 2*) FYYI ,4--4 )& !(/*7(42* !*) ma-

gistro ,&'4(&/!4 9(*-/4 P*/=*/+ %& =(W 2*) FYYK ,424 !4-

:0%*2-&-( &):02( :42-/&--( 3*/ )"*,-/&7(42* * () -/&,34/-4 !( 
O)4::M( )&3(!*( !*,-(2&-( &) 204'4 :&2-(*/*; @2 60*,-( :42-/&--
-(+ ,-(30)&-( !&) FYYK &) FY[K !&) A&3(-4)4 !*))& :&--*!/&)* * 
raccolti nel Liber Computorum Receptarum et Expensarum 

ad Opus Claustri Ecclesie Augustensis+ ,( %*27(42&24 (2 
3&/-(:4)&/* () O&/!(=)(4 !( #$%&'())*,+ )"&)&O&,-/4 =*,,4,4 !( 
A40/%&$*0/+ 4)-/* & 02& 3(*-/& !& :4,-/07(42* 8-0.4< 3/4-

'*2(*2-* !& B&//*m bquam de marmore apud Aymavillam>+ 
«tam de alabastro apud dolonam>+ blapides de Sarro>;IY @) 
%&/%4 !( #$%&'())*, /(,0)-& (%3(*=&-4 3*/ ( :42-/&..4/-(+ 

3*/ )* O&,( * ( .0,-( !*( 3()&,-/( !*) :4)422&-4+ * 3*/ ( !4:-

:(42( !*))"&:60& 3(4'&2&a () =*,,4 :/(,-&))(24 !*24%(2&-4 
S&)&O&,-/4T 3*/ ,:4)3(/* ( :&3(-*))(+ ( 3*!0::( * )* :0,3(!(; h 
,-&-4 3(U '4)-* 24-&-4 :M* 242 /(,0)-& :(-&-4 () :&):&/* !4)4-

%(-(:4 :42 () 60&)* .0/424 (2'*:* /*&)(77&-( =)( &/:M( * ( %0/( 
!( =/42!&+ 3/4O&O()%*2-* 3*/:M` )"0,4 !( 60*,-& 3(*-/& ] 
!& &--/(O0(/* ,4)-&2-4 &))"0)-(%& :&%3&=2& !( )&'4/(+ -*/%(-
2&-& 2*) FY_K ,4--4 )& =0(!& !*) )&3(:(!& '&)!4,-&24 c&/-
:*))4 ^*/&/! !( B&(2-Nc&/:*); # 60*,-& .&,* /(,&)=424 60&-

,( :*/-&%*2-* &2:M* ( O)4::M( (2 O&/!(=)(4 :M* :4%3)*-&24 
)* 3&/-( ,03*/(4/( !*( :42-/&..4/-(+ !4'* ] *'(!*2-* 02 -(34 
!( )&'4/&7(42* :4%3)*-&%*2-* !('*/,& /(,3*--4 &( O)4::M( 
,4--4,-&2-(+ 60&)(-&-('&%*2-* 3(U /(::M( !( '*2&-0/*;I[ 

V& :/(3-&
^(W 2*) FLFF 9(*-/4 ?4*,:& (2!('(!0&'& 2*))& :/(3-& & -/* 
2&'&-* !*))& :&--*!/&)* &4,-&2& !0* 3&/-( !(,-(2-*;I_ V& 
3(U &2-(:&+ '*/,4 )* &O,(!(+ '& /(.*/(-& &) -*%34 !*) '*,:4'4 
#2,*)%4 8!4:0%*2-&-4 -/& () LLY * () FKH_<+ :M* (2(7(\ )& 
:4,-/07(42* !*) 204'4 *!(1:(4 !*!(:&-4 & c&/(& #,,02-&; 
V"&%3)(&%*2-4 '*/,4 4'*,- ] ,-&-4 (2'*:* &--/(O0(-4 &) X@@ 
,*:4)4; @2 *2-/&%O( ( :&,( /(,0)-& :4%0260* *'(!*2-* :M* 
.0/424 0-()(77&-( :&3(-*))( * :4)422* !( /*(%3(*=4 !& 3/**,(-
,-*2-( *!(1:(;IZ C*))& 3&/-* :4,-/0(-& 2*))"X@ ,*:4)4 )* '4)-* 
a crociera sono sostenute da grosse colonne romane in 

3(*-/&+ &):02* !*))* 60&)( ,424 ,*27& :&3(-*))4+ &)-/* M&2-

24 0-()(77&-4 O&,( /4'*,:(&-* !( :4)422* /4%&2*; 
C*))& 3&/-* 3(U -&/!&+ ( Y :&3(-*))( !( /*(%3(*=4 !( -(34 :4-

/(27(4 &33&/-*2=424 '*/4,(%()%*2-* &))"*34:& :&/4)(2=(& 
8@X ,*:4)4<+ &2:M* ,* 242 ,424 4%4=*2*( 2*))& 60&)(-W 
!*))"*,*:07(42*; h (2-*/*,,&2-* 24-&/* :M* 3/43/(4 2*) 
-/&--4 !( :42=(027(42* -/& ( !0* ,*=%*2-( !*))& :/(3-&+ 

FH; Aosta, cattedrale Santa Maria Assunta, cripta, particolare 

0 &@!$&%#-#!!$&0 &)1 (. 12#& !&3$)0 2- #&0 &>E($6 --15*&+,*&, - .. /



HIZ

!4'* ] *'(!*2-* )4 ,-&::4 2*))& :4,-/07(42* !*))* '4)-*+ 
,424 (2,*/(-* !0* =/4,,* :4)422* (2 O&/!(=)(4 !( #$%&'()-
)*,+ ,4/%42-&-* !& !0* :&3(-*))( (42(:( !( *34:& :)&,,(:&+ 
&! 0)-*/(4/* :42.*/%& !( 02"&O(-0&)* 3/&-(:& !( /(0-()(774 
81=; FH<; 

Epoca moderna

N #4,-&+ 9&)&774 542:&,
D)-/* &) :&,-*))4 !( #$%&'())*,+ )"0-()(774 !( 60*,-4 %&/%4 
(2 *34:& %4!*/2& ] &--*,-&-4 (2 02& !*))* 3(U (%34/-&2-( 
&/:M(-*--0/* /*,(!*27(&)( !( #4,-&m () 9&)&774 542:&,+ &..&:-

:(&-4 ,0) )&-4 !( 342*2-* !*))"4%42(%& 3(&77&; 5&/4 *,*%-

3(4 !( :0)-0/& %&2(*/(,-& (2 E&))* !"#4,-&+ .0 .&--4 */(=*/* 
(2-4/24 &) F_K_NF_KZ !& 9(*-/4 V*42&/!4 542:&,+ O&/42* 
!( A&,-*)&/=*2-4 * 3/(%4 ,*=/*-&/(4 !( B-&-4 !( A&/)4 p%&-

20*)* @ !( B&'4(&;IG 

#))"*,-*/24 () !(,*=24 !*))& .&::(&-&+ :M* /(:4/!& )* :&/&--*-

/(,-(:M* !(,-(2-('* !*))* :4/-(2* 0/O&2* 3/4%4,,* & ?4/(24 
!&))& !(2&,-(& ,&O&0!&+ ] &0,-*/4+ /(=4/4,4 * 3/*,,4:M` 
3/('4 !( !*:4/&7(42*; R&224 *::*7(42* )* !433(* .&,:* 
%&/:&3(&24 :M* :4//424 4/(7742-&)%*2-* )02=4 -0--& )& 
.&::(&-& * )* :4/2(:( 34:4 /()*'&-* !*))* 34/-* * 12*,-/*+ 
-0--( *)*%*2-( /*&)(77&-( (2 3(*-/& !( #$%&'())*,; E*/,4 )"(2-

-*/24 (2'*:*+ () 34/-(:4+ )4 ,:&)42* * () )4==(&-4 !*) 3/(%4 
3(&24 &..&::(&-( ,0) :4/-()*+ ,424 /(::&%*2-* &../*,:&-( :42 
02 :(:)4 !( (%3/*,* * =/4--*,:M*+ b=/*%(-( !( !*/('&7(42( !& 
,*/(* (2:(,* * !( :(-&7(42( !(/*--*>+ -/& :0( b,( /(:424,:424 )* 
A&::* !*))4 B-/&!&24+ %& &2:M* :0/(4,( 3/*,-(-( !& 43*/* 
!*) P&,,&24>;IL V"*)*=&2-* !433(4 :4)422&-4 !( 4/!(2* !4-

/(:4 !*) '*,-(O4)4 &) 3(&24 -*//& * !*) )4==(&-4 ,4'/&,-&2-*+ 
] :4,-(-0(-4 !& :4)422* %424)(-(:M* (2 O&/!(=)(4 81=; FI<;

Abstract

The bardiglio is characterized by an unusual chromatic bluish 

shade and has been used as a precious material for the pattern of  

the eighteenth century facades of  the castle of  Aymavilles. This 

local marble has been used and enhanced by the ancient Romans 

 !"#$%"&'()!"*+,- ).")'-$ #%-#&'%"*+ "Augusta Prætoria and later on 

in the Middle Ages. The quarry, opened not very far from the 

current location of  the castle, has been badly damaged at the end 

of  the eighteenth century by the transformation in lime quarry.

Through the examples of  monumental and artistic buildings, where 

the Aymavilles’ bardiglio has been used, we can reconstruct a brief  

excursus on the wide use that bardiglio had in the different ages 
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passes and along the Dora Baltea in the direction of  Canavese, this 
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